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CHSTART001X

Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 1 · Why Hungarian Architecture? Scope & Sources

Stand on the Pest bank of the Danube at dusk and you can see most of this course at once: a
royal palace on a hill, a neo-Gothic Parliament at the water's edge, bridges strung between two
halves of one city, and a Gothic-looking bastion that is younger than your great-grandparents.
This chapter explains why a country's buildings are a good way into its history, what makes the
Hungarian case unusual, how to read a building as a document, and which sources the course
relies on. It is an orientation chapter, so it names few dates, and the ones it does name are the
ones the later chapters keep returning to. Names, dates and attributions are given from general
knowledge and flagged where they should be checked.

Buildings as a Record

A building is evidence. It records who had money and power when it was built, what they
believed, which craftsmen and materials were available, and what they wanted to be seen to be.
It can also record what happened afterwards: a repaired wall, a bricked-up window, a tower
rebuilt in a different style. Unlike a document, it is out in the open, and anyone who walks past it
can start to read it.

Hungary is a good place to practise, because its buildings carry layers. Within one square
kilometre of Buda Castle you can find medieval foundations, Ottoman-period remains, Baroque
rebuilding, a nineteenth-century palace, and repairs made after the Second World War (check
the details in Chapters 2 to 8). Each layer is a different answer to the question of who was in
charge.

The Danube Panorama

Budapest was made out of three towns on the river, Buda, Óbuda and Pest, which were officially
united in 1873 (check; Chapter 5 tells the story). The riverside view, with the Castle District on the
western hill, the Parliament on the eastern bank and the bridges between them, is the best
known image of the city. UNESCO lists "Budapest, including the Banks of the Danube, the Buda
Castle Quarter and Andrássy Avenue" as a World Heritage Site, inscribed in 1987 and extended
later (check the dates and the exact wording of the listing).
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The view is mostly modern

Much of what looks old on that skyline is younger than it appears. The Parliament dates
from the late nineteenth and early twentieth centuries, the Fisherman's Bastion from
around 1900, and every bridge across the river in Budapest was rebuilt, repaired or newly
built after 1945 (check, Chapters 5 and 6). The panorama is a case study in how a city can
look historic while being mostly the product of two or three particular periods.

A History of Destruction and Rebuilding

If one fact explains why Hungarian buildings look the way they do, it is how often they were
destroyed. A short list of the moments the course returns to:

Date What happened Effect on buildings

1241–42 The Mongol invasion Towns and churches destroyed; afterwards the crown
encouraged stone castles (Chapter 2)

1541–
1686

Ottoman rule over central
Hungary

Mosques and baths added; many churches converted or
lost (Chapter 3)

1686 The recapture of Buda Heavy damage in the siege; the city rebuilt in Baroque style
(Chapter 4)

1838 The great Danube flood Much of Pest damaged; rebuilding in a more regular,
neoclassical plan (check, Chapter 5)

1944–45 The siege of Budapest The Castle, every Danube bridge and a large share of
housing damaged (Chapter 8)

1956 The uprising and its
suppression

Street fighting damage; the later rebuilding is part of the
political story (Chapter 8)

Rebuilding is never neutral. Whoever rebuilds chooses what to restore, what to remove and
what to replace with something new, and those choices are arguments about the past. Chapter
10 brings that thread together.
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Reading a Building

You do not need to be an architect to start. Four questions work on almost any building in the
course.

What is it for?

A castle (vár), a church (templom), a palace
(palota), a country house (kastély) or a
bridge (híd) each has a typical shape
because of its job.

What style is it?

Round arches suggest Romanesque, pointed
arches Gothic, scrolling curves Baroque,
columns and a plain pediment neoclassical.
Chapters 2 to 8 introduce each style where it
matters.

Who built it, and when?

A date and an architect's name help, but
they are the facts most often
misremembered. This course names them
and marks the uncertain ones "check".

What is original?

Look for the seams: new stone beside old, a
style that does not match its neighbours, a
plaque describing restoration. The next
section explains why this matters.

Original, Restored or Reconstructed?

Guidebooks often call a building "medieval" or "from the fifteenth century" when only part of it
is. The course uses three words carefully.

Original. Fabric that survives from the period of building: the actual stones and timbers.
Restored. Original fabric that has been repaired, cleaned or strengthened, often with some
replacement.
Reconstructed. Rebuilt after loss, from drawings, photographs, excavation or guesswork.
A reconstruction can be accurate, but it is a new building.

A useful habit

When a guidebook gives a building a single date, ask whether that is the date of the
original, the latest major rebuilding or the reconstruction. In Hungary the answers are
often different, and the difference is usually the interesting part of the story.
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Scope: What the Course Covers

The course follows Hungary within its present borders. Some buildings in the former Kingdom of
Hungary now lie in Slovakia, Romania, Serbia, Croatia or Ukraine. They appear only where they
cannot be separated from the Hungarian story, and are named as such (check each case as it
arises). The ten chapters run roughly in order of time, with the capital taking the middle of the
course.

Chapter What it covers

1 Why Hungarian Architecture? Scope & Sources (this chapter)

2 Romanesque and Gothic: the stone kingdom, castles after 1241, Matthias Corvinus

3 The Ottoman layer: mosques, baths and the fortress of Eger

4 Baroque rebuilding under the Habsburgs

5 The Chain Bridge and the making of Budapest

6 The Millennium capital: Parliament, the Opera and Andrássy Avenue

7 Lechner, Secession and a Hungarian style

8 Modernism, war and the Soviet layer

9 Beyond Budapest: Eger, Pécs and the provinces

10 Capstone: Rebuilding the Past

Where a chapter touches another course, it points there by full name. Hungarian Music has the
story of Haydn at the Esterházy court and of the Liszt Academy (see the later chapters), and The
Golden Team & Hungarian Football has the stadium culture of the 1950s. Baths appear in this
course only as buildings.

Sources and How to Use Them

The buildings themselves. The best source, if you can visit. Look for plaques, inscriptions
and the seams described above.
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Heritage and museum bodies. The national heritage authority, local museums and the
Hungarian Museum of Architecture hold plans and photographs (check the current names
and structure of these bodies).
The World Heritage listings. UNESCO's pages explain why a site was chosen, which is a
useful summary of what the experts consider significant. They are official statements of
value, not neutral history (check each listing).
Open-house events and walking tours. Budapest runs annual events that open private
and public buildings to visitors (check the current form and dates of these).
Old photographs and plans. Essential for seeing what a reconstruction replaced. Digital
archives of historic photographs of the city exist (check what is available).

Guidebooks repeat each other

Architectural facts spread by repetition. An architect's name, a "first in Europe" or a
founding date may appear in a hundred sources that all copy one. Treat superlatives with
suspicion, prefer primary descriptions, and check any single figure before relying on it.

Exercises

EXERCISE 1

Pick a building near you and answer the four reading questions: what is it for, what
style is it, who built it and when, and what is original?

→ Solution

EXERCISE 2

Explain the difference between original, restored and reconstructed, and say why a
guidebook date can be misleading.

→ Solution

EXERCISE 3

file:///C:/resources/huarch1/huarch1-1_exercise1.txt
file:///C:/resources/huarch1/huarch1-1_exercise2.txt
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Choose two dates from the destruction and rebuilding table and say, for each, one way
it would change what a visitor sees today.

→ Solution

Quick Reference

Why buildings: they record power, belief and later damage in the open

The panorama: a World Heritage listing for Budapest and the Danube banks, but
mostly modern fabric

Key dates: 1241, 1541–1686, 1686, 1838, 1944–45, 1956

Four questions: use, style, builder and date, what is original

Three words: original, restored, reconstructed

Scope: present-day Hungary, with other countries only where unavoidable

Check: dates of listings, flood and union of Budapest, names of heritage bodies

Next chapter: Stone Kingdom: Romanesque and Gothic, which covers the first stone churches,
the castles built after 1241 and the court of Matthias Corvinus.

file:///C:/resources/huarch1/huarch1-1_exercise3.txt
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CHSTART002X

Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 2 · Stone Kingdom: Romanesque and Gothic

The Hungarian state was founded around the year 1000, when Stephen, later St Stephen, was
crowned and the country accepted Western Christianity. For the next five centuries the main
builders were the crown and the Church, and the main building material, increasingly, was stone.
This chapter follows that story from the first great churches to the court of Matthias Corvinus in
the fifteenth century, and explains why so little of it survives in its original form. Names, dates
and attributions are given from general knowledge and flagged where they should be checked.

Two Styles in Brief

Romanesque

Round arches, thick walls, small windows and
heavy columns. Typical of churches and
abbeys from the eleventh to the thirteenth
century. It looks solid and defensive because
it often was.

Gothic

Pointed arches, ribbed vaults, tall windows
and, in churches, a feeling of height and
light. It reached Hungary in the thirteenth
century and lasted, in various forms, into the
fifteenth and beyond (check).

The First Stone Churches

The earliest important buildings were royal and religious. Two towns mattered most.

Esztergom. On the Danube north of Budapest, the early royal seat and, for a long time,
the seat of the leading archbishop. The great domed basilica seen there today is a
nineteenth-century building, not the medieval cathedral (check the dates). The medieval
royal palace on the hill has been excavated and partly reconstructed.
Székesfehérvár. The coronation and burial church of the kings stood here, and for
centuries kings were crowned in this town (check the number and the period). The church
was ruined in the Ottoman period and little remains above ground; visitors see a memorial
garden of ruins, which makes it a good first example of the "original or reconstructed?"
question from Chapter 1.
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Other early churches survive better. Pannonhalma Archabbey, a Benedictine monastery on a
hill in the west, is traditionally dated to 996 and is a World Heritage Site (check); the buildings
seen today come from many periods. Pécs Cathedral has Romanesque origins but is largely a
nineteenth-century rebuilding (check, Chapter 9). Ják, near the Austrian border, has a
Romanesque abbey church whose carved west portal is often cited as among the finest in the
country (check the date and the claim).

Why so little survived

Early churches were rebuilt, burned, converted or abandoned many times. When you read
that a church is "founded in the eleventh century", expect that what stands is a later
building on or near the old site, and ask which part is original.

1241 and the Castle Kings

In 1241 and 1242 a Mongol army invaded and devastated much of the kingdom, killing or
driving out a large part of the population (check the scale, which historians still discuss). The
king at the time, Béla IV, drew a practical lesson: wooden and earthwork forts had not protected
the country. After the invaders withdrew, the crown encouraged the building of stone castles
and fortified towns (check). Castle-building then accelerated, both by the king and by the large
landowners.

The same period is associated with the founding of the fortified town on Castle Hill in Buda,
which grew into the royal seat (check the date and the role of Béla IV). The Castle District still
occupies that hill.

Visegrád and the Royal Palace at Buda

Visegrád. On a bend of the Danube north of Budapest, with a hilltop citadel and a royal
palace below. In the fourteenth century the Angevin king Charles I (Charles Robert) made it
his court, and in 1335 a famous meeting of Central European kings is said to have taken
place there (check). The palace was later admired for its fountains and gardens, then fell
into ruin and was rediscovered in the twentieth century, when excavations revealed its plan
(check).
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Buda. Under Sigismund of Luxembourg, king from 1387, the palace on Castle Hill was
enlarged on a scale that placed it among the major royal residences of its time (check).
Buried parts of the medieval palace, and its Gothic halls, were uncovered in the twentieth
century after wartime damage, and can be seen today in the Castle Museum (check the
exact location and what is displayed).

Matthias Corvinus and the Renaissance Court

Matthias Corvinus, king from 1458 to 1490, ruled over a court that brought Italian Renaissance
ideas to Hungary (check the extent). He married Beatrice of Naples and employed Italian
craftsmen. Building work at Buda and Visegrád combined Gothic structures with Renaissance
decoration, and his library, the Bibliotheca Corviniana, was famous across Europe for its
illuminated manuscripts (check the size and how many volumes survive).

A reputation built on loss

Matthias is remembered with great affection in Hungary, and his reign is often called a
golden age. Be careful with that picture. Much of what is claimed about his palaces comes
from descriptions by visitors and from partial excavation, because the buildings were
largely destroyed in the following centuries. The grandeur is real, but it is partly an image
reconstructed from fragments, and the claims should be read with the same caution as
any other.

Matthias Church

The Church of Our Lady on Castle Hill, usually called Matthias Church, shows the problem well.
It dates from the Middle Ages, took its popular name from Matthias, who is associated with an
enlargement of the tower and with royal ceremonies there (check), and was turned into a
mosque during the Ottoman period. Its present Gothic Revival appearance, with the coloured
roof tiles and ornate interior, comes mostly from a rebuilding in the late nineteenth century
(check the architect and dates, Chapter 6). A visitor sees a medieval church interpreted by the
nineteenth century, which is a particular kind of authenticity.

Check the details
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The dates for the first royal seats, for the Mongol invasion's effects and for the building
history of Esztergom, Visegrád and Buda are all disputed in places. Confirm any date or
attribution you plan to rely on against a specialist source or the relevant museum.

Exercises

EXERCISE 1

Describe the main visual differences between Romanesque and Gothic, and name one
Hungarian site where each can be seen.

→ Solution

EXERCISE 2

Explain how the Mongol invasion of 1241 changed castle-building, and say what a
visitor to Castle Hill is actually seeing today.

→ Solution

EXERCISE 3

Choose Székesfehérvár, Visegrád or Matthias Church, and explain whether what stands
today is original, restored or reconstructed, and why that matters for the story.

→ Solution

Quick Reference

Romanesque: round arches, thick walls (Pannonhalma, Ják)

Gothic: pointed arches, tall windows, ribbed vaults

Royal seats: Esztergom, Székesfehérvár, then Visegrád and Buda

1241–42: Mongol invasion, followed by stone castle-building

file:///C:/resources/huarch1/huarch1-2_exercise1.txt
file:///C:/resources/huarch1/huarch1-2_exercise2.txt
file:///C:/resources/huarch1/huarch1-2_exercise3.txt
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Matthias Corvinus: king 1458–90, Italian Renaissance court, famous library

Matthias Church: medieval, converted under the Ottomans, mostly rebuilt in the 19th
century

Check: founding dates, scale of the invasion, library figures, architects

Next chapter: The Ottoman Layer, which covers the buildings added and lost during the
Ottoman period, and the siege of Eger.
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CHSTART003X

Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 3 · The Ottoman Layer

After the Ottoman army took Buda in 1541, much of central Hungary was governed from
Istanbul for a century and a half, until the recapture of Buda in 1686 (check the dates; the
occupation was not the same length everywhere). That period left the smallest layer in the
country's buildings. Almost everything the Ottomans built was lost or converted afterwards, and
what remains is precious partly because it is rare. This chapter looks at what they built, what
survives, and what the fighting on both sides destroyed. Names, dates and attributions are given
from general knowledge and flagged where they should be checked. The chapter reports the
buildings and the arguments about them without taking a side.

What the Ottomans Built

Ottoman governors and officers built for their own needs, and the buildings fall into a few types.

Mosques and minarets

Existing churches were often converted, and
new mosques were built in the larger towns.
A mosque is recognisable by its domed
prayer hall and tall slender minaret.

Baths

Public baths, fed by hot springs where
available, were a central Ottoman institution.
In Buda they used the springs that the
Romans and medievals had used before.

Fortifications

Existing castles were repaired and
strengthened, and new defences were
added, as the border between the empires
moved back and forth (check).

Tombs and lodges

Tombs of holy men and religious lodges,
small but widely noticed. The tomb of Gül
Baba in Buda is one example.

What Survives
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Place What survives Note

Pécs The Gazi Kasim Pasha
mosque, in the central
square

Now a Catholic church; the dome is original, and a cross
stands over a crescent (check)

Pécs The mosque of Pasha
Jakovali Hassan

One of the few in the country that still has its minaret
and is used as a museum (check)

Eger The minaret Stands alone, with no mosque attached; often called the
northernmost surviving Ottoman minaret in Europe
(check)

Budapest Baths such as Rudas, Király
and Császár (as buildings)

Ottoman origin, much altered later (check each)

Budapest The tomb of Gül Baba On Rózsadomb in Buda; restored in the twentieth century
(check)

Siklós A small mosque in the
castle

Dating from the Ottoman period (check)

Baths are covered here only as buildings. Their later history as spas belongs to another course,
which will be linked here if it is written.

Converted, not demolished

The Pécs mosque survives largely because it was reused as a church after 1686, not
because it was valued as an Ottoman monument. A building that serves a new purpose
often lasts longer than one that is simply preserved. When you see a church with an
unusual dome, ask what it was before.

Eger and 1552

The castle of Eger is the Hungarian building most closely tied to a single event. In 1552 an
Ottoman army besieged the castle, which was defended by a garrison under the captain István
Dobó. The defenders held out, and the Ottomans withdrew (check the numbers on both sides,
which differ widely between sources). The siege became a national story, and the novel Egri
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csillagok (usually translated Eclipse of the Crescent Moon), published by Géza Gárdonyi in 1901,
fixed it in popular memory (check the title and date). In 1596 Eger fell to the Ottomans, who
held it until 1687 (check). Its minaret dates from that later period.

A building that was both

The Eger castle is a monument to a defence that succeeded in 1552, and the same town
was later ruled by the empire that was repelled. The minaret and the castle belong to the
same town and the same century, and both are part of its architecture. Reading the town
honestly means keeping both stories in view.

What the Reconquest Destroyed

The Ottoman period ended in fighting, and the fighting also destroyed buildings. The siege of
Buda in 1686 left the city badly damaged (check). Afterwards, many mosques were demolished
or converted, partly because of the damage and partly because the new authorities wanted to
remove the signs of the earlier rule (check the extent, which varies by town). Surviving examples
like the Pécs mosque are the exceptions. Historians still argue about how much of the loss was
from the war itself, how much from later neglect, and how much from deliberate removal.

Because so little is left, what is known about Ottoman Hungary's buildings comes largely from
excavation, travellers' descriptions and Ottoman records. A scholar may reconstruct a lost
mosque from a drawing, and the reliability of such drawings is often discussed (check).

Check the details

The Ottoman occupation did not begin or end on the same date everywhere. Attributions
of baths and mosques to particular pashas, and claims such as "the northernmost", are
frequently repeated without checking. Confirm any date or attribution you plan to rely on
against a specialist source.

Exercises

EXERCISE 1
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Name four types of Ottoman building and give one Hungarian example of each, or say
if none survives.

→ Solution

EXERCISE 2

Explain why the Pécs mosque survived when most did not, and what that shows about
how buildings last.

→ Solution

EXERCISE 3

Describe the two roles Eger plays in the story (the 1552 siege and the later Ottoman
rule), and say how a visitor can see both in the town.

→ Solution

Quick Reference

Period: Buda taken 1541, recaptured 1686; dates vary by place

Types: mosques, baths, fortifications, tombs

Survivors: Pécs mosques, Eger minaret, Budapest baths (as buildings), Gül Baba tomb

Eger 1552: Dobó's defence; novel by Gárdonyi (1901); town fell in 1596

Survival rule: reused buildings last; the Pécs mosque became a church

Reconquest: war damage plus demolition and conversion

Check: numbers at the siege, "northernmost" claims, attributions to pashas

Next chapter: Baroque Rebuilding Under the Habsburgs, which covers the cities rebuilt after
1686 and the Esterházy palace at Fertőd.

file:///C:/resources/huarch1/huarch1-3_exercise1.txt
file:///C:/resources/huarch1/huarch1-3_exercise2.txt
file:///C:/resources/huarch1/huarch1-3_exercise3.txt
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CHSTART004X

Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 4 · Baroque Rebuilding

When Buda was recaptured in 1686, the Habsburg monarchy gained a kingdom whose towns
were damaged, depopulated or half-ruined after generations of war. What followed, mostly in
the eighteenth century, was a great deal of rebuilding, and the style of the time was the Baroque.
That is why so many Hungarian town centres, outside the capital's later grand boulevards, look
the way they do: yellow and cream façades, twin-towered churches, arcaded squares. This
chapter looks at the Baroque as a rebuilding programme rather than as a list of styles. Names,
dates and attributions are given from general knowledge and flagged where they should be
checked.

Why the Baroque Looks So Common

Four things came together after 1686 (check the emphasis, which varies between historians).

A blank slate

Much medieval and Ottoman-era building
was damaged or lost. Where little stood, a
new town plan could be laid out with
straight streets and a central square.

The Church and the nobility

Catholic bishops, religious orders and great
landowning families had money and a wish
to be seen. Churches, seminaries and palaces
were the main commissions.

Habsburg taste

The ruling house favoured the Baroque, and
Vienna supplied architects, pattern books
and ideas. Hungarian Baroque is often a
provincial cousin of the Austrian version
(check how far that is a fair description).

Peace, at last

With the border war over and population
returning, towns had both the need and the
means to build at scale.

The Royal Palace on Buda Hill

The medieval palace at Buda (see Hungarian Architecture: Castles, Bridges & Grand Buildings 2)
had been wrecked in the siege of 1686. Baroque building on the hill began in the early
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eighteenth century, and the palace was enlarged substantially under Maria Theresa in the
middle of the century (check the dates and the architects, who are usually named as including
Jean Nicolas Jadot and Franz Anton Hillebrandt). It was a large, plain-fronted building rather
than a showpiece. The palace was extended again in the nineteenth and early twentieth
centuries and severely damaged in 1945, so what stands today is a layered building, and the
Baroque core is only one part of it. Later chapters return to it.

Look for the plan

Baroque town centres are often recognisable from the plan before the details: a large
rectangular or triangular square, a church on one side, a town hall or palace on another,
and straight streets leading off. When you look at an old town on a map, a regular square
often points to a planned eighteenth-century rebuilding.

Baroque Towns

Town What to look for Note

Eger The Minorite church and the
Lyceum, with the Baroque
episcopal town around them

The Lyceum is usually dated to the 1760s to
1780s and credited to Jakab Fellner; its library
and ceiling painting are well known (check)

Győr The old town around the
cathedral, the Carmelite church
and the merchants' houses

A border-fortress town that was rebuilt as an
episcopal and commercial centre (check)

Székesfehérvár The cathedral and the streets of
the old centre

The medieval coronation city (Chapter 2) was
largely rebuilt in the Baroque; little of the
older town is visible (check)

Veszprém, Pápa,
Zirc

Bishops' and abbots' palaces,
churches and monastery
buildings

Church patronage drove much of the building
(check the details of each)

Pest and Buda Smaller Baroque churches and
houses, mostly lost to later
rebuilding

Most of the Baroque city was replaced in the
nineteenth century (check)
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An older town under a newer skin

Székesfehérvár was the place where medieval kings were crowned, yet a visitor mostly
sees an eighteenth-century town. The ruins of the older coronation church sit in a
memorial garden. A Baroque rebuilding can bury the medieval past rather than preserve it,
and this is one reason why Chapter 2 relied so much on excavation and records.

Fertőd and the Esterházys

The Esterházy family were among the richest landowners in the kingdom, and their palace at
Fertőd, in the north-west near Lake Fertő, is the grandest country house of the Hungarian
Baroque. It was built mainly under Prince Miklós Esterházy in the second half of the eighteenth
century, in a French-influenced style with a large courtyard and gardens, and is sometimes called
the Hungarian Versailles (check the dates, the architect and the phrase, which is a common label
rather than a precise comparison). The family employed the composer Joseph Haydn, who
worked for them for decades and wrote much of his music for their court, including
performances at Fertőd (check the details). The story of Haydn at the court belongs to
Hungarian Music; here the palace is the subject, as a building made to impress a court.

Gödöllő

Gödöllő, east of Budapest, has another large Baroque palace, built in the eighteenth century for
the Grassalkovich family (check the dates and the architect). It later became a royal residence.
After the 1867 Compromise, Emperor Franz Joseph and Empress Elisabeth used it as a country
retreat, and the empress is said to have been fond of it (check). It was used for other purposes in
the twentieth century and has been restored and opened to visitors in recent decades (check the
details).

Check the details

Attributions of Baroque buildings to named architects are frequently repeated from older
guidebooks, and many buildings were designed by one person, finished by another and
altered by a third. Dates of "built" often mean "begun". Treat any single name or year as a
starting point and check it against a specialist source.
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Exercises

EXERCISE 1

Give three reasons why the Baroque is so common in Hungarian towns, and explain
how the pattern of a Baroque town centre can be recognised from a map.

→ Solution

EXERCISE 2

Explain how Székesfehérvár shows that a rebuilding can hide the earlier history of a
town, and where a visitor can find what remains of the older city.

→ Solution

EXERCISE 3

Compare the palaces at Fertőd and Gödöllő: who built each, what was each used for,
and what does each tell us about the people who commissioned it?

→ Solution

Quick Reference

Period: mostly the eighteenth century, after the recapture of Buda in 1686

Why so common: a blank slate, Church and noble patronage, Habsburg taste,
returning peace

Town plan: a regular central square with a church, town hall or palace

Towns: Eger, Győr, Székesfehérvár, Veszprém, Pápa, Zirc

Buda palace: Baroque core, enlarged under Maria Theresa, later extended and
damaged in 1945

Fertőd: Esterházy palace, second half of the eighteenth century; Haydn worked for the
family

file:///C:/resources/huarch1/huarch1-4_exercise1.txt
file:///C:/resources/huarch1/huarch1-4_exercise2.txt
file:///C:/resources/huarch1/huarch1-4_exercise3.txt
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Gödöllő: Grassalkovich palace; later a royal retreat

Check: architects, "begun" versus "finished", the label "Hungarian Versailles"

Next chapter: The Chain Bridge and the Making of Budapest, which covers the reform era, the
first permanent bridge across the Danube and the union of Buda, Óbuda and Pest.
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Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 5 · The Chain Bridge

For most of its history the Danube divided the hill town of Buda from the flat town of Pest. A
bridge of boats was used for much of the year, and in winter the ice made crossing awkward
(check the details). In the first half of the nineteenth century a permanent bridge became the
great project of a generation of reformers, and it did more than join two banks: it helped create
the idea of a single city. This chapter follows the Chain Bridge, the other bridges that followed it,
and the neoclassical Pest that grew up around them. Names, dates and attributions are given
from general knowledge and flagged where they should be checked.

The Reform Era and Széchenyi

The decades before 1848 are known in Hungarian history as the reform era. Landowners, writers
and politicians argued for modernising a largely agricultural kingdom: banking, trade, river
navigation, a national academy. István Széchenyi, a count and one of the most energetic of
these reformers, is the figure most closely tied to the bridge (check the details of his role). He is
also associated with the founding of the Hungarian Academy of Sciences and with steamship
navigation on the Danube. The bridge was part of a wider argument that Hungary should be
connected, in trade and in ideas, to the rest of Europe.

The Chain Bridge

Designer

The English engineer William Tierney Clark,
who had designed a similar suspension
bridge across the Thames at Marlow (check
the details).

Builder

The Scottish engineer Adam Clark, no
relation to the designer, who supervised the
construction and then stayed in Hungary
(check).

Opening

The bridge opened in 1849 (check), the first
permanent bridge across the Danube in the

Look

Two stone pylons shaped like triumphal
arches, with iron chains carrying the deck,
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city, and for a time one of the largest
suspension bridges of its kind.

and a stone lion at each end (check the
details of the lions).

A Scottish engineer in Buda

Adam Clark is usually described as Scottish, and the square at the Buda end of the bridge,
Clark Ádám tér, carries his name. Some sources give Edinburgh as his birthplace (check
this before saying it firmly). If true, it makes a real, checkable link between the Hungarian
capital and the Scottish one: an engineer from one went to the other and built part of its
identity. The point is worth confirming from a biography, not a guidebook.

Adam Clark also oversaw the tunnel under Castle Hill, which opened a few years after the bridge
and links the bridge to the river road on the other side (check the date). Bridge and tunnel
together form one piece of planning: a crossing on one side and a way through the hill on the
other.

Stand at the lions

The famous story that the lions have no tongues, and that the sculptor was ridiculed for it,
is a popular legend and is not reliable (check). It is useful as an example of how a good
story can attach itself to a building. When you hear an anecdote about a famous structure,
ask for a source before repeating it.

One City from Three

In 1873 Buda, Óbuda and Pest were united as a single city (check the date). The bridge did not
cause this, but it made the idea practical, and the union gave the new capital the scale it needed
for the Millennium building of the 1890s (Chapter 6). Several other bridges followed over the
next decades.

Bridge Opened Note

Chain Bridge 1849 The first permanent bridge in the city

Margaret
Bridge

1876 Often credited to a French engineer, Ernest Goüin; bent in plan at the
island (check)
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Bridge Opened Note

Liberty Bridge 1896 Opened for the Millennium and originally named for Emperor Franz
Joseph (check)

Elisabeth
Bridge

1903 Named after the empress; the original chain bridge was replaced after
the war (check)

Neoclassical Pest

As Pest grew, its public buildings were often built in the neoclassical style, with columns,
pediments and plain, well-proportioned façades. The architects usually named are Mihály
Pollack, who designed the Hungarian National Museum, and József Hild, who worked on large
churches including the cathedrals at Eger and Esztergom (check the attributions and dates). It is
a calm, orderly style, which suited a reforming city that wanted to look modern and civic.

Destruction and Rebuilding

In the winter of 1944 to 1945 the German forces retreating from Budapest blew up the city's
bridges, including the Chain Bridge (check the details). The war damaged the city badly, and the
bridges were rebuilt in the following years. The Chain Bridge reopened in 1949, a hundred years
after its first opening (check the date), and the other bridges were rebuilt over a longer period.
Some were rebuilt as close copies and some in a new form, which is a question the final chapter
returns to.

Check the details

Dates, the order of the bridges and the engineers attached to them are repeated in
guidebooks with small differences. Confirm anything you plan to quote, and be careful
with the Edinburgh link above until it has been checked against a biography of Adam
Clark.

Exercises
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EXERCISE 1

Explain why the Chain Bridge was more than an engineering project, and name the
people most closely tied to its design, construction and promotion.

→ Solution

EXERCISE 2

Describe how the bridges helped to create a single city out of Buda, Óbuda and Pest,
and name three bridges that followed the Chain Bridge.

→ Solution

EXERCISE 3

The Adam Clark and Edinburgh link is a hook to be verified. Describe how you would
check it, and say which sources you would trust.

→ Solution

Quick Reference

Era: the reform era before 1848; István Széchenyi

Chain Bridge: designed by William Tierney Clark, built under Adam Clark; opened
1849

Tunnel: under Castle Hill, by Adam Clark, a few years later

Union: Buda, Óbuda and Pest united in 1873

Other bridges: Margaret (1876), Liberty (1896), Elisabeth (1903)

Neoclassical Pest: Pollack (National Museum), Hild (large churches)

1945: bridges destroyed; Chain Bridge reopened in 1949

Check: the Edinburgh link, the lions legend, dates and attributions

file:///C:/resources/huarch1/huarch1-5_exercise1.txt
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Next chapter: The Millennium Capital: Parliament, the Opera and Andrássy Avenue, which
covers the celebrations of 1896 and the buildings made for them.
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Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 6 · The Millennium Capital

Most of the buildings that give Budapest its famous look were put up within a few decades of
each other, in the late nineteenth century, by a city that had just been united (Chapter 5) and
was preparing to celebrate a thousand years since the Magyars settled in the Carpathian Basin.
The year 1896 was chosen for the celebrations (check the reasoning, since the date of the arrival
is itself approximate). This chapter looks at the capital that those celebrations produced. It is a
story of confidence, historicist styles and a great deal of planning, and it is also a story of
buildings that were meant to make an argument about the nation. Names, dates and
attributions are given from general knowledge and flagged where they should be checked.

Why 1896 Mattered

The millennium was a national festival with an exhibition, new monuments and a long list of
public works. The state wanted to show that Hungary was a modern, European country with a
long history, and the capital was the stage. Many projects were finished for the occasion or
timed around it (check which were actually completed by 1896, since several were not). The
result is a city whose centre is dominated by buildings of one generation, in a handful of
borrowed styles, which is why it feels so coherent.

The Grand Set Pieces

Building Architect Style and note

Parliament Imre Steindl Neo-Gothic, on the Pest bank of the Danube; building
ran from the 1880s into the early 1900s; often compared
with the Palace of Westminster in London (check the
comparison and the dates)

State Opera
House

Miklós Ybl Neo-Renaissance, opened in 1884 (check); on Andrássy
Avenue
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Building Architect Style and note

St Stephen's
Basilica

József Hild, then Ybl,
then József Kauser

Neoclassical in plan with later changes; the dome
collapsed during construction and the building took
decades (check the details)

Heroes'
Square

Plan by Albert
Schickedanz, with
sculpture by György
Zala

Statues of Hungarian rulers and leaders around the
Millennium Monument (check)

Vajdahunyad
Castle

Ignác Alpár Built for the 1896 exhibition as a temporary collection of
copies of Hungarian buildings, then rebuilt in lasting
materials (check)

Andrássy Avenue

A long boulevard from the inner city to the
City Park, laid out in the 1870s and lined with
townhouses, the Opera and other buildings
(check). It is part of a World Heritage listing
together with the Millennium Underground
and nearby areas (check the date and the
exact description).

Millennium Underground

An electric underground line below the
avenue, opened in 1896. It is often described
as the first on the European continent, which
depends on how "underground" and
"continent" are defined (check).

Fisherman's Bastion

A white terrace of turrets and arcades on
Castle Hill, designed by Frigyes Schulek, built
around the turn of the century in a
Romanesque style (check). It was never a real
fortification.

Matthias Church

The medieval church on the hill was heavily
restored in the nineteenth century, also by
Schulek, including its colourful roof (check
the details).

Historicism is a choice

Why did one city use neo-Gothic for its Parliament, neo-Renaissance for its Opera and a
Romanesque look for a terrace? Each style was picked to suggest something:
parliamentary tradition, culture, a national past. When you look at a historicist building,
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ask what it is trying to remind you of, and whether that memory is accurate. That question
runs through the rest of the course.

The Dohány Street Synagogue

Built in the 1850s to a design by Ludwig Förster in a Moorish-influenced style, the Dohány Street
Synagogue is often described as the largest in Europe (check the claim and the dates). It belongs
to the same period of confidence, when the Jewish community of Pest was a large and
prominent part of the city. Its later history includes the wartime ghetto and, in the grounds,
memorials to the Holocaust. The chapter notes it here as a building of the period, and as a
reminder that the capital's confident architecture was not made by one group alone.

A city built to be looked at

The Millennium buildings were meant as a stage set for national self-image, and many of
them were built quickly, with decoration that is partly imitation. That does not make them
fake. It means that when you look at the Parliament, the Bastion or Vajdahunyad, you are
looking at a nineteenth-century idea of the past as much as at the past itself.

Check the details

"First", "largest" and "oldest" claims are the ones most likely to be wrong in guidebooks,
and the attribution of designs often hides teams of architects and later alterations.
Confirm dates, completion years and superlatives, and note that several of the buildings
above were finished after 1896.

Exercises

EXERCISE 1

Explain why the year 1896 mattered for Budapest's architecture, and name four
buildings or projects connected with the celebrations.

→ Solution

file:///C:/resources/huarch1/huarch1-6_exercise1.txt
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EXERCISE 2

Match the Parliament, the Opera and Fisherman's Bastion to their architect and style,
and say what each style was meant to suggest.

→ Solution

EXERCISE 3

Choose one "first" or "largest" claim from this chapter and describe how you would test
it.

→ Solution

Quick Reference

1896: millennium celebrations; many projects finished around it, some later

Parliament: Imre Steindl, neo-Gothic

Opera: Miklós Ybl, neo-Renaissance, opened 1884

Basilica: Hild, then Ybl, then Kauser

Heroes' Square and Vajdahunyad Castle: Schickedanz and Zala; Alpár

Andrássy Avenue and the Underground: World Heritage listing; "first on the
continent" to be checked

Fisherman's Bastion and Matthias Church: Frigyes Schulek

Dohány Street Synagogue: Ludwig Förster, 1850s; "largest in Europe" to be checked

Next chapter: Lechner, Secession and a Hungarian Style, which covers the search for a national
style in architecture.
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CHSTART007X

Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 7 · Lechner and Secession

The Millennium buildings of Chapter 6 borrowed their styles from elsewhere: Gothic from
England, Renaissance from Italy. Some architects found that uncomfortable. If Hungary was a
nation with its own history, should it not also have its own architecture? Around the turn of the
twentieth century a number of designers tried to answer that question, drawing on Art Nouveau
(called Secession in central Europe), on Eastern and folk motifs, and on the colourful ceramics of
the Pécs factory of Zsolnay. This chapter follows that search. Names, dates and attributions are
given from general knowledge and flagged where they should be checked.

The Question: What Is a Hungarian Style?

There was no agreed answer, and that is the interesting part. Some architects looked to
medieval Hungarian churches, some to the decoration of folk art, some to supposed Eastern
origins of the Magyars (a theory that is now treated cautiously, check). Each answer was a claim
about identity as much as a taste in ornament. Reading these buildings means asking not only
how they look but what argument their designers were making.

Ödön Lechner

Ödön Lechner (1845 to 1914) is the figure most often named as the founder of a Hungarian
Secession (check the dates and the description). Two of his buildings in Budapest are the
standard examples.

Museum of Applied Arts

Designed with Gyula Pártos and built in the
1890s (check). The exterior combines
coloured ceramic tiles with forms taken from
Indian and Persian sources, as well as
Hungarian motifs.

Postal Savings Bank

Built around the turn of the century (check).
Its roof is covered in decorated tiles, and the
façade carries folk-style patterns and bees in
the ornament (check the details).

Geological Institute Zsolnay tiles
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Another Lechner building of the 1890s, with
a tower topped by a globe held up by
figures (check).

The Zsolnay factory in Pécs developed
weather-resistant glazed ceramics, often
called pyrogranite, which gave Lechner's
roofs their colour and lasted outdoors (check
the term and the dates).

Look up at the roof

Many Secession buildings are best appreciated from a distance, where the patterned roof
tiles are visible. If you can only see the ground-floor shopfronts, you have missed half of
the building. Looking up is a good habit in any historic city.

Secession in Budapest

Building Architect Note

Liszt Academy
of Music

Flóris Korb and Kálmán
Giergl

Opened in the early 1900s with a richly decorated
concert hall (check); the music itself belongs to
Hungarian Music

Gellért Hotel Ármin Hegedűs, Artúr
Sebestyén and Izidor
Sterk

Opened in 1918 as a hotel with attached baths
(check); treated here as a building, not as a spa

Postal Savings
Bank

Ödön Lechner Folk-inspired decoration on a large office building
(check)

Museum of
Applied Arts

Ödön Lechner and Gyula
Pártos

Tiles and Eastern-inspired forms (check)

Two kinds of Secession

Not all Hungarian Secession is national in intent. The Gellért Hotel and the Liszt Academy
are in a style that was current across central Europe, with sinuous lines and ornament, and
they are not especially "Hungarian" in subject. Lechner's buildings are the ones that tried
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to make the style specifically national. Telling the two apart is a useful exercise for any
visitor.

Károly Kós and the Folk Revival

A younger generation of architects, including Károly Kós, looked to the vernacular building of
the countryside, especially Transylvania, for a more rural and traditional idea of Hungarian form
(check the details). Kós is associated with the Wekerle housing estate in Budapest and with
buildings at the Zoo, designed with a collaborator (check the names and the dates). His work
uses steep roofs, timber and rustic details that look quite different from Lechner's ceramic
ornament, and it influenced later organic architecture, which Chapter 8 will meet again.

Check the details

Lists of "the first Hungarian Secession building" and statements about Eastern origins of
the style are common but contested. Dates of buildings often differ between design,
construction and opening. Treat each date and each attribution above as a starting point
and confirm it against a specialist source.

Exercises

EXERCISE 1

Explain why the search for a "Hungarian style" was about identity as well as decoration,
and give two different answers that architects of the period proposed.

→ Solution

EXERCISE 2

Describe the Postal Savings Bank or the Museum of Applied Arts, and explain the role
of Zsolnay ceramics in its appearance.

→ Solution
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EXERCISE 3

Compare Lechner's approach with that of Károly Kós, and say which of the Gellért Hotel
or the Liszt Academy is the less "national" and why.

→ Solution

Quick Reference

Question: what would a Hungarian style look like?

Lechner: Museum of Applied Arts, Postal Savings Bank, Geological Institute

Zsolnay: glazed ceramic roof tiles from Pécs

General Secession: Liszt Academy, Gellért Hotel

Kós: folk and Transylvanian-inspired revival; Wekerle estate

Check: Eastern-origins theory, dates, attributions, "first" claims

Next chapter: Modernism, War and the Soviet Layer, which covers the twentieth century from
the 1930s to the end of communism.

file:///C:/resources/huarch1/huarch1-7_exercise3.txt
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Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 8 · Modernism and the Soviet Layer

The twentieth century was hard on Hungarian buildings and hard on the people who built them.
Two world wars, the Treaty of Trianon, a siege, a revolution and four decades of one-party rule
each changed what was built, who paid for it and what it was meant to say. This chapter covers
the stretch from the modernism of the 1930s to the end of communism and the reaction against
it. It reports what was built and what became of it, and it does not take sides on the political
arguments that surround some of these buildings. Names, dates and attributions are given from
general knowledge and flagged where they should be checked.

Modernism Between the Wars

In the 1920s and 1930s a number of Hungarian architects adopted the clean, functional forms of
the international modern movement: flat roofs, plain walls, large windows, reinforced concrete.
Budapest has many villas and apartment blocks from this period, often hard to spot unless you
look for them (check which neighbourhoods have the best examples). Some Hungarians worked
abroad. Marcel Breuer, born in Pécs in 1902, studied and later taught at the Bauhaus in Germany
and became known for his tubular steel furniture and later for buildings in Britain and the United
States (check the details). He is a reminder that Hungarian talent often found work outside
Hungary.

War and the Siege of Budapest

The siege of Budapest, from the end of 1944 into February 1945, caused enormous destruction
(check the dates). Buildings on both banks were damaged, the Castle district was badly hit, and
every Danube bridge was destroyed (Chapter 5). The rebuilding that followed was partly
restoration and partly replacement, and the decisions taken then still shape what visitors see.

The Soviet Layer

Socialist realism Planned new towns
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In the early 1950s the state favoured
monumental, classical-looking buildings with
sculpture and heavy ornament, often
described as "national in form, socialist in
content" (check the phrase). Few were built
in Budapest compared with other countries.

Dunaújváros, on the Danube south of
Budapest, was founded around 1950 as a
steel town, first named Sztálinváros (check).
It was laid out on a planned basis with
housing for the workers of the new
ironworks.

Panel housing estates

From the 1960s large estates of
prefabricated concrete blocks were built on
city edges to house a growing urban
population (check the dates). They were
quick and cheap, and they still house a large
share of the population.

Late-communist buildings

In the 1970s and 1980s hotels, department
stores and public buildings in a modern style
appeared, some of them skilful. The
Budapest Hilton, built around medieval ruins
on Castle Hill, is a frequently cited example
(check the details).

Judge the buildings, not the regime

It is easy to dismiss everything built under communism as grey. Some of it is poor, and
some is distinctive and increasingly studied. A fair visitor looks at each building on its own
terms: its plan, its materials, how it has aged, and how people use it today. Opinions differ,
and the course does not need to settle them.

1956

The 1956 revolution and its suppression damaged parts of Budapest, especially areas where
fighting was heavy (check which). Repair and rebuilding followed, and some damaged blocks
were demolished and replaced. The architectural story of 1956 is mostly one of lost and altered
buildings, and of later memorials.

Makovecz and Organic Architecture

Imre Makovecz (1935 to 2011) was an architect who rejected the concrete modernism of his
time and developed what is usually called organic architecture, using timber, curving forms and
symbolic shapes (check the dates). His buildings, including churches and community centres in
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towns and villages, are often compared with the earlier folk revival of Károly Kós (Chapter 7). He
also designed the Hungarian pavilion at the Seville Expo of 1992 (check). His work is admired by
many and criticised by others, in part because of the politics associated with him, and visitors are
best served by looking at the buildings themselves.

The Statue Park

After 1989 many monuments from the communist period were removed from public squares. A
number were gathered in a park on the edge of Budapest, now called Memento Park, opened in
the 1990s (check the dates and the architect). The park is an unusual solution to an awkward
question: what should a country do with the monuments of a government it replaced? It keeps
them visible but removes them from places of honour.

Remove, keep or move?

Countries have answered the question differently: destroy the monuments, leave them
where they were, or move them to a separate place for study. Each choice makes an
argument about how to remember. The Budapest park does not tell visitors what to think,
but where it places the statues, and how, is itself a position (check this reading).

Check the details

The politics around twentieth-century buildings affects how they are described. Treat
strongly worded descriptions with caution, and confirm dates, attributions and "first"
claims against specialist sources. The Dunaújváros and Hilton details above, in particular,
should be checked before they are quoted.

Exercises

EXERCISE 1

Name four kinds of building or settlement that belong to the socialist period in
Hungary, and give one example of each.
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→ Solution

EXERCISE 2

Explain how Marcel Breuer and Imre Makovecz represent two very different directions
in twentieth-century Hungarian architecture.

→ Solution

EXERCISE 3

Describe three ways a country can treat the monuments of a former regime, and say
what the Budapest Statue Park chose to do.

→ Solution

Quick Reference

Interwar: international modernism; Marcel Breuer from Pécs

1944 to 1945: the siege; every Danube bridge destroyed

Socialist period: socialist realism, Dunaújváros, panel estates, late-communist hotels

1956: damage in Budapest, later repairs and memorials

Makovecz: organic architecture; folk and timber forms

Memento Park: monuments of the communist period, kept together away from the
centre

Check: dates, attributions, and the description of disputed buildings

Next chapter: Beyond Budapest: Eger, Pécs and the Provinces, which looks at what the regional
towns reveal that the capital does not.
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Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 9 · Beyond Budapest

Budapest is where most visitors begin and where most of this course has been set, but it is a
nineteenth-century capital, and much of the older country has survived elsewhere. The provincial
towns, abbeys and villages keep layers that the capital lost: medieval and early Christian
remains, Ottoman fragments, Baroque centres, and rural building that has little to do with the
grand styles. This chapter looks at a handful of them. Names, dates and attributions are given
from general knowledge and flagged where they should be checked. Several of these places are
on the World Heritage List, and the details of each listing should be checked against the current
register.

Why the Provinces Matter

Budapest was rebuilt repeatedly and grew very fast, so little of its early history is visible
(Chapters 2 and 4). Smaller towns grew slowly, were often bypassed by new money, and
sometimes kept their older buildings simply because nobody could afford to replace them. For a
student of architecture, this means that the provinces show what the country looked like before
the capital took over.

Five Places

Place What to look for Note

Eger The Baroque centre, the
castle and the minaret

Three layers in one town: the 1552 defence, the
Ottoman period and the Baroque rebuilding (Chapters
3 and 4)

Pécs The early Christian burial
chambers, the cathedral
and the Zsolnay quarter

The Roman-era necropolis is on the World Heritage
List (check the date and wording); the cathedral was
heavily rebuilt in the nineteenth century (check); the
Zsolnay quarter links to Chapter 7

Pannonhalma The Benedictine
archabbey on a hill

Traditionally founded in the 990s and still a working
monastery with a school (check); a mix of medieval,
Baroque and later parts (check)
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Place What to look for Note

Hollókő A village of traditional
timber and plaster houses
in the north

On the World Heritage List as a living village (check);
much of what stands was rebuilt after a fire in the early
twentieth century (check)

Keszthely The Festetics Palace by
Lake Balaton

A large country palace of the nobility, with a famous
library (check); Gödöllő (Chapter 4) is a comparable
example

Layers in one town

Eger and Pécs each hold buildings from
several periods side by side. Reading the
town means reading the layers in order.

Religious centres

Pannonhalma shows how a monastery could
remain at the centre of a region for a
thousand years, and rebuild itself repeatedly
(check).

Vernacular building

Hollókő keeps a rural architecture of wood,
plaster and tile that the grand styles never
touched.

Country houses

Palaces such as Keszthely and Gödöllő show
how nobles built for themselves away from
the capital.

A village that is alive

A heritage village is not a museum in the usual sense: people live in it, which changes how
it must be looked after. Rules that protect the look of the houses may conflict with what
residents want. When visiting such a place, ask who lives there and how the protection
affects them.

The Great Plain

The Hortobágy, in the east, is a flat grassland traditionally used for herding (check the details),
and its most famous structure is a long stone bridge with many arches across the Hortobágy
river, dating from the early nineteenth century and often called the nine-arched bridge (check
the date and the number of arches). It is a plain, functional structure in a landscape of few
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buildings, and it is a reminder that much of the country's architecture is practical rather than
grand.

What the provinces reveal

Budapest tells the story of a confident nineteenth-century nation. The provinces tell older
and quieter stories: of religion, of local trade, of survival through occupation and neglect.
A fair picture of Hungarian architecture needs both, and the contrast between them is one
of the reasons to travel.

Check the details

Heritage listings change and are sometimes worded in ways that are shortened in
guidebooks. Confirm the listing, the founding date and the claims about what is original
before you quote any of the above. Reconstructed buildings in heritage villages are
especially likely to be described loosely.

Exercises

EXERCISE 1

Explain why the provincial towns often keep older buildings than Budapest does, and
name two places that show this.

→ Solution

EXERCISE 2

Choose Eger or Pécs and list the layers of building a visitor can find there, in order of
age.

→ Solution

EXERCISE 3
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Describe the problem of protecting a living heritage village such as Hollókő, and give
one argument for and one against strict rules.

→ Solution

Quick Reference

Why it matters: slower growth kept older layers

Eger: Baroque centre, castle, minaret

Pécs: early Christian necropolis, cathedral, Zsolnay quarter

Pannonhalma: Benedictine archabbey, working monastery

Hollókő: living village on the World Heritage List

Keszthely and Gödöllő: country palaces

Hortobágy: the long stone bridge on the Great Plain

Check: listings, founding dates, what is original and what is rebuilt

Next chapter: Capstone: Rebuilding the Past, which follows one thread through the whole
course: destruction, reconstruction, and the arguments about authenticity.
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CHSTART010X

Hungarian Architecture: Castles, Bridges & Grand Buildings
Course 1 · Chapter 10 · Rebuilding the Past

Every chapter of this course has been, in part, a story of loss and replacement. Churches
destroyed by invasion, a palace wrecked in a siege, a city flooded, bridges blown up, blocks
shelled in a revolution. This final chapter pulls that thread together. Its argument is simple:
Hungarian architecture has been rebuilt again and again, and each rebuilding was also an
argument about the past, about what to keep, what to copy and what to forget. The chapter
presents the recent disputes and does not take a side in them. Names, dates and attributions are
given from general knowledge and flagged where they should be checked.

Five Breaks

Date Event What was lost or rebuilt Chapter

1241 The Mongol
invasion

Towns and churches destroyed; stone castles built in
response (check)

2

1686 The recapture of
Buda

The medieval and Ottoman city wrecked; Baroque rebuilding
followed

3, 4

1838 The Danube
flood

A great flood damaged Pest; reconstruction is often linked
to the neoclassical rebuilding (check)

5

1945 The siege of
Budapest

Bridges destroyed and the Castle district badly damaged 5, 8

1956 The revolution Damaged blocks repaired or demolished 8

Few European countries have had so many breaks. That helps to explain why so little in the
capital is older than the nineteenth century, and why so much of what looks old is a later
reconstruction.

The Question of Authenticity
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When a lost building is rebuilt, what is it? A restoration puts back what was there. A
reconstruction rebuilds what is gone, often from drawings. A reinterpretation takes the idea and
changes the form. The three are often confused, and the difference matters.

Fisherman's Bastion

Designed at the end of the nineteenth
century in a medieval style (Chapter 6). It is a
nineteenth-century building that looks
medieval, and it is genuine as that.

Matthias Church

A medieval church restored heavily in the
nineteenth century (Chapter 6). How much is
original depends on what you measure
(check).

The Chain Bridge

Rebuilt after 1945 as a close copy of the
original (Chapter 5). The form is faithful,
though the material is new (check).

The Castle district

Layers from several centuries, rebuilt after
1945 in a way that mixed restoration and
reinterpretation (check).

Ask three questions of any old-looking building

When was it built? When was it last rebuilt? Is the form copied from an earlier building,
and if so, from which? These three questions separate original fabric from later
reconstruction without requiring any specialist knowledge, and they apply in any city.

Recent Projects and Disputes

Since 1989, and in particular in the last decade or so, Hungary has seen several large
reconstruction and memorial projects, some of them in the Castle district and around the
Parliament (check which and when). Supporters generally describe such projects as restoring lost
parts of the national heritage and returning buildings to a form they had before war damage.
Critics generally argue that some of the work reconstructs a version of the past that never
existed, or removes later layers that deserve to be kept, or is driven by present politics (check
the specifics of each project, since the arguments differ). Memorials have been disputed in a
similar way: who is being remembered, and who decides what the memory should be. This
chapter reports that these arguments exist and that thoughtful people hold differing views. It
does not decide them.
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Every rebuilding makes an argument

Rebuilding the Baroque palace after 1686, putting up the Parliament in the 1880s, copying
the Chain Bridge in 1949 and reconstructing parts of the Castle district today are all
choices about which past to bring back. The honest question is not whether a rebuilding is
"real", but what it chooses to show, and what it chooses to leave out. A visitor who asks
that question of any building will learn more than one who only asks how old it is.

Check the details

Recent projects and memorials are the most contested topics in this course, and
descriptions of them in news and commentary often take a side. Use primary sources
(official project descriptions, heritage documents) alongside commentary, and note who is
speaking. Dates, budgets and claims about "original" fabric should be confirmed before
they are quoted.

The Course in One Page

From Chapter 1 to Chapter 10, the course has asked how to read a building: what style, what
date, which builder, what was rebuilt, what was copied. Hungarian architecture rewards that kind
of reading because so much of it has been lost and replaced. The Danube panorama, the castles,
the bridges, the grand boulevards and the village streets are all the product of repeated
rebuilding, and each layer records what a generation thought was worth keeping.

Exercises

EXERCISE 1

List the five breaks in Hungarian architecture named in this chapter, and for each give
one building or area affected.

→ Solution

EXERCISE 2
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Explain the difference between a restoration, a reconstruction and a reinterpretation,
and place Fisherman's Bastion and the Chain Bridge after 1945 among them.

→ Solution

EXERCISE 3

Choose a building from the course and apply the three questions from the tip box.
State what you can answer and what you would need to check.

→ Solution

Quick Reference

Breaks: 1241, 1686, 1838, 1945, 1956

Terms: restoration, reconstruction, reinterpretation

Three questions: when built, when last rebuilt, what was copied

Recent projects: supporters and critics both have arguments; report both

Theme: every rebuilding is an argument about the past

Check: specific projects, dates, and claims about original fabric

Course complete. For related subjects, see Hungarian Music (Haydn at the Esterházy court and
the Liszt Academy).
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